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Challenging the Orthodox Tectonic Thinking;
Inspiration from the NEWBUD Building System

ABSTRACT

19 The so-called tectonics was in fact born out of the 19th century
debate on how form was related to structure/material, which
was intensified by the emergence of new material and the

resulted new building mode. NEWBUD building system betrays
those basic tectonic principles drawn from that debate in many
ways. Yet based on a multifaceted consideration of material,
structure and thermal efficiency, its choice of material is
almost irredundant and the connection of components, from
which form is generated, is hardly questionable. These make
it stand ironically in line with the very essence of tectonics.
The challenge posed by the NEWBUD system to the orthodox
tectonic thinking suggests the need for speculation on how to
interpret tectonics in a way more appropriate to and effective
in our contemporary and local situation.

KEY WORDS

tectonic; NEWBUD composite building system; Zhu Jingxiang;
lightweight structure
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