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How to Achieve the Sustain? --
Inspiration from Modern Swiss Pioneers

ABSTRACT

This essay focuses on the relation between words,
and what they stand for, in the issue of sustainable
architecture. It highlights the logic and ethic of the
profession resulting career possibilities. Historic facts
are referenced to support the argument presented in
the essay. The structural exploration by Robert Millart,
a pioneer Swiss engineer in the Modernism period, is
reviewed and compared to the scope of work done
by another renowned Swiss designer Max Bill. Their
interaction in history shows how they seek for a common
goal as a designer. The essay concludes with how personal
choice and willingness to adapt to social changes keep
the two designers influential till contemporary society.
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