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When Construction Becomes the Core of Architecture,
or the Light-Weight New-BUD Building System by
Zhu Jingxiang's Team

ABSTRACT

Starting with a review of the MoMA exhibition entitled
“Light Construction”, this paper argues that idea behind
the exhibition is the effect of lightness rather than light
construction. This is followed by an examination of
significance of the light-weight New-BUD building system
in which, unlike the effect of lightness, construction
becomes the core of architecture.

KEY WORDS

light-weight construction; architectural tectonics; New-
BUD building system; Zhu Jingxiang
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